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had been much more narrowly required during the preceding century.
The Cartesian method? *Yet Descartes thought like his contemporaries;
he did not teach them to think like him/1 Respect for reason? Who had
had that more straidy than Saint Thomas? Corneille's heroes are not
reasonable any more than those of Retz. The abstract and impersonal
approach of this artistic flowerings But we find Pascal and Madame de
Sevigne wholly personal. What makes a writer classical, said Valery, is
that he seeks not 'to make the new* but to 'make enduringly5, which
means fashioning a masterpiece which shall be independent of circum-
stance and of date. La Rochefoucauld observes himself, but analyses
within himself the everlasting man; Racine transposes dramas of his own
time into ancient or biblical tragedies. The classics have been rebuked
for the respect they paid to rules; however, it was precisely that discipline,
imposed upon writers passionately concerned with life at court, with the
three unities, with taste, which yielded so much loveliness. The great
classicist is a governed romanticist;2 the pseudo-classicist was to appear
only when the social amenities had too greatly lessened the force of pas-
sion. Another effect of court life was to develop to a degree never before
attained the science of analysing human feelings. From Madame de La
Fayette to Proust, there was to be an established and continuous tradition
of analytical novels in which France excelled.

In art even more than in literature, French classicism ordered nature. All
the works of this age possess their simple, intelligible unity. This is true
of the landscapes of Poussin or Ckude Lorrain, of Puget's or Coysevox's
sculpture, of the Louvre's colonnade as much as of the dome of the
Invalides. Indeed the whole reign is no more than one vast work of art
fashioned about a centre, the Roy Soleik buildings, paintings and gardens
existed only for his glory; his will cut vast, noble perspectives through
forest and marshland, at Paris and Versailles. The cathedral of the
Middle Ages allowed the town to nestle about it; the classical masterpiece
required that it be detached, alone, in unencumbered thought. The Place
Vendome and the Place des Vosges are examples of perfect city planning;
but Versailles above all lays before us the unity of the age. There the
landscape is made for the castle and the casde for the King. He it was who
directed the labours of his architect Mansart, his gardener Le N6tre, his
painter Le JBrun, the countless artists who wrought those door handles,
those balusters, those candelabra. The French garden had replaced the
Italian pleasure ground. Symmetrical, intellectual, regularly bestrewn

1 DANIEL MORNET.                    * On this point see FEDAO JUSTINIANI and HENRY PBYRB.
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